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CONYENTS

THE COUCH---by tha editor
who roally talks to him-
solf this time.

YHY DOES IT SELL?---by Ted
White, who lets us fans in
on ths nitdy gritty and if
hs had his way...

JIM HARMON?---by Arnie Katz,
our radio reportar, who has
'stumbled or*t. a bitter hate!

STRAIGHT IS THE GAIT---by
Harry Varner, Jr.; who writes
woll but thlnl there should
be room for gooffs and odd
usage.

THE VIQLENT WARD-~-fanzine
reéviews by the editor. This
is where the weak onos dist

A VOITE FROM T:E STYX---a
column by_HarLan Ellison,
who ronds some people limb
from typesn. Sob. Poor
John W. Campboil.

JURE FANZINE REVIEWS---I

thlnk faneds are lils trlbbles

~=Shel'n fregnents

JECTION EIGHT---where a lot
of fans do go on and on...

A REVIEW OF DANGEROUS VISIONS
---by Earl /Evers, which is
causing a certain fan/pro's
blood pressure to go up and
up and UPl

"The Pulp Fanzine" Limmad

L

Published on the Psychotic Press, PSY is issued
for trades, contributions and 25¢, which is get-
ting your money's worth this time. Next issue
has got to be thinner. I hope...

COVER BY JACK GAUGHAN with words by me.
BACOVER BY BILL ROTSLER

ILLUSTRATIONS BY GAUGHAN, ROTSLER.

PSYCHOTIC is a product of the
‘fevered mind of the mad hermit
of Venice.
Richard E. Gseis
5 Westminster Ave.
Venice, Callfornla.
90291

Remember: no mail addressed to "Psychotic"
r "The Mad Hermit" will reach me. It all
goes to Governor Reagan.

Tan paper for this page because I had the logo
and mascot below already pintnered up.
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"Alright, lir. Geis, lie back. You may begin."
"I have nothing to say."
"Wothing?"
"Well...maybe a few thoughts...about STAR TREK for one. The last episode, the
one about the.tribbles, was a gem, yet it was produced by Gene L. Coon, and a lotof
the ans wio write me say Coon is No Good. So I'm confused. I only wish I could have
forced everyoene in the country to see it, the tribbles episode. I'll bet a lot of people
vrite in and ask for a tribble. Tiis format is making me write like a driveling idiot.
Forge on, Geis. Doctor, does this show determination or stupidity?"
"It shows---"
"The STAR TREK before that...the WOLF IN THE FOLD...by my friend Robert Bloch...hey,
I have a friend in Denver who used to write, for egoboo mostly since he sold only a
couple books and short stories, who used to write little notes to editors with his sub-
missions and he'd always, usually, add 'friend of Norman Mailer' in describing himself.
So...where was I? WOLF IH THE FOLD. Yeah, a good episode, too, but I frankly croggled
a bit at Coon's conception...or was it the director's?...of a planet devoted to pleasure.
All he could think of was a middle eastern cafe with a belly dancert It wasn't until
the plot took everyone up to the Enterprise that the story got good.
"But, doc, I got a letter from Bjo Trimble who urges me to write letters to savé
STAR TREK, and I did, write one letter anyway, urging that STAR TREK be given another
time slot."
"Who did yom vrite?"
"Ir. Mort Werner, NBC Television, 30 Rockefeller Plaza, Hew York, NY 10026. And
Bjo suggosted letters go to:
lir. Herbert Schlosser, WBC-TV, 3000 W. Alameda Blvd., Bur-
bank, Calif.
Iir. Julian Goodman, Pres., NBC, 30 Rockefeller Plaza,
ilew York, Y 10026.
RCA, samu address as above, and
H.G. Faters & Co., 2421 E. Washington St., Indian-
apolis, Indiana. (RCA's ad agency).
Plus letters to local TV stations carrying STAR
TREK, TV columnists, local and national, plus
TV GUIDE.

"Is that all” she said?"

"llope. She said my lotter should be neat, sincere, not a form letter, and written
NOowW, anc not put off."

"Do you feel virtucus now, Dick, “scause you did your dufy?"

"Yep. pAnd whatthehell, I like STAR TREK. The letter only took a minute to write."

"Dick, I'm sorry to tell ycu this, but STAR TREK has becn cancelled. The bad
news was in the Hollywood Reporter.”

"So what? Decisions have been reversed before. Look how meny times T:IIL AVENGERS
has come back. The Enterprise shall warp again!"

"Vory interesting attitude."

"I want to talk about my fanzine now."

"You always talk about PSYCHOTIC. Vhat on sarth new can you say?"

"I can announce that TED WHITE will be an irregular columnist in future issues,
as will JOHN BERRY...the Aumerican Berry. Impressed?"

"Nope. How if you got someone like little blue-eyed Jimny Wright..."

"Wha..? Vhy...you're not Doctor Greanell! Take off that wig! You're... YOU ARE
A FUGGHEADL "

I'Right’ Geis‘ LIy nane iS-"*—*"



VHUMP: CRASH! POW: ZAMP: POOT! ((POOT?)) BANG: "URRRGH!" "TAKE THAT:" "GLARK!"

"Now that you are tightly bound and gagged, imposter, tell me where you have hid-
den the real Dr. Grennell!"

"Urmm, phnup...gerple."

"In the basement closet bshind the paint cans, eh? Just as I thought!".

Five minutes later...

"...s0 you see Doctor, Ted lhite, Arnie Katz and I think, one other fan have ask-
ed me to do longer and more pentrating fanzine reviews---"

"tPentrating'7"

"PENETRATING! Lissen, Doc, if you can8t interpret better than that---and shut
up about 'can8t'---I'1ll go over to Jack Harness and Scientology! 1\there the hell vwms
I?...0h, yeah...fanzine reviews. But PSY would end up at 50 pages and come out bi-
monthly if I did that now. I think the posky little things will stop coming in so

swiftly, though, and the two pages I allow will be enough, in a few months, to allow
longer reviews. I lhope so. It worries me. I feel guilty sometimes.”"

"NOoW, Nowseso"

"And the letter column...what a disaster areal! Ghod... I cringe when I look
at the folder. I'm re-learning some hard editorial lessons. I think rumning a good
letter colwin in a fanzine requires more editorial skill than all the rest of the
zine! Some fancds merely print every letter they get, and that's it. But when you
get thirty-one letters so far, and probably more to come...that's when you learn to

cut, choose the mostrinteresting and varied comments, “dvoid.duplication, and so on."

"Do you wait till all the letters are in, then make your decisions?”

"I haven't been. But I will from now on. This issue suffers from Section Eight-
icus Giganticus. A lot of good stuff has had to go by the wayside, alas, even so."

"Waste, waste..."

"No, not entirely. I am cutting up the leiters and pasiing the cormments onto
sheets of paper and sending them to those contributors and others who earned the
comnents. The PSYCHOTIC EGOBOO BONUS is operating again, though I think I called it
something else way back when."

"So you are going to say---"

"Keep them cards and letters coming, folks, cause we reéad them all, yessir, and
we send bombs to all those who disagree with ust"

"Youtve got to control your hostility, Dick."

YT Taaow £ Tl Sryeat

"Ainything else you wish to duscuss?"

"Now you're doing it! Heh, heh. Yeah...I think in a few issues, after I earn
enough money to pay my taxes, I'll got a micro typer end use it for Section Eight,
unless soms fan vrites me and says not to do it because micro type is no good for
stencils. I don't know."

"Your hour is almost up."

"Clock vatcher! Just Tfor that I won't come back for a second session this issuel
How does that hit you? I thought so! Licking my hand won't change my mind, thought
I'11 take this opportunity to say that the leiter coluin is on tan paper because I
only have ten reams of green and that isn't enough."

"Iy Ghod, hovi many copies do you run off?"

"Two hundred and fifty---and every one a collector's itemt"

"Dick, about your delusions of grandeur..."

"Quiett MNow...about IIEXT issue. I have a loooong article by Earl Evers titled
"A Primer For Heads" that runs to 12,000 words. It is about the drug scene and is,

I believe, Valuable and Important, for fans and pros alike. Earl knows vhereof he
speaks. I can't run it whole, however. It will be serialized. Also next issue will
be a thought-provoking article, to say the least, by llorman Spinrad, titled "Totem
and Taboo." Cf course Harlan Ellison will be hore to madden the throng with his col-
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um, and I'll be here. I'd belter be here! With fanzine reviews and a visit with you,
Doctor, unless this technique for editorials is a total bomb. I have learnsd to like it,
though, since that first awkward page. How do you fecl abou: it?"

"I t hink---"

""hat kind of accent is that? Desides, who cares what you think? I'm the one who's
supposad to talk." e R

Silence.

"Dick, what about the consite bidding controversy?"

"Much as I like to talk I refuse to gect involved in that mess! I think it's the
rols of PSY to provide a forum for the airing of vicws, but, candidly, I don't really
have any strong opinions. I suspaect the old rules will be retained, in ths end, and
no jreat harm will come to fandom or condom. Hmm." s

"Let's not be obscene, Dick."

"I knew you'd say that,"

"Do you have any thoughts about DANGLROUS VISIONS?"

"A few. I enjoyed the book very much. I think that beyond doubt Harlan has done
AALANEE FHARLEY speculative fiction a great service by pushing and fighting to get the
book published.”

"How did you do that?"

nlmatq n

"That trick vith your voice...the /// thing."

"Oh. I dunno. Every trufan can do it."

"Amazing."

"To got back to DANGEROUS VISIONS, I believe it is & new standard for science fict-

_ion (sorry about that, Harlan), a sort of opening of the door into realism and maturity
and whero it'll be at for the genre from now on."

"4 breakthrough?"

"No...more like one big step forward.

"Which stories did you like best?"

"Riders of the Purple Vlage was by far the best. Just a beautiful jobl The stories
that stick in my memory are Gomna Roll The Bonos by Fritz Leiber, bvensong by Lester del
Rey, L Toy For Juliette by Robert Bloch and the sequel The Prowler in the City at the
Edge of the Vorld by Harlan. Incidentally, in fandom, you don't have to say Ellison.
Just Harlan is enough. Everyone lknows who is meant. The other stories I remember fram
DANGEROUS VISIONS are Eutopia by Poul Anderson, Sex and/or lMr . Morrson by Carol Emsh-
viller, Carcinoma Angels by llorman Spinrad (but I wish he had submitted something mors
"serious" and longer), Go, Go, Go, Said the Bird by Sonya Dormen, and If All Men Were
Brothers, Would You Let One Marry Your Sister? by Theodore Sturgoon.”

"And which was the worst of the lot?"

"Of the onos that stick in my mind, the Sturgeon story. Lousy use of the technique
chosen, bad construction, bad conception. Good iheme. I winced for him as I read it.

I have to agree with all that Barl Evers has to say about it in this issue."

"I see. Have you read any other books?"

"I've started DUNE by Frank Herbert, and up to the beginning of chapter three I like
AEE
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"About 255,000 words. It must have taken him a year to vrite."

"Dick, your time is up. You'll have to make way for my next patient."

"Who?"

"I canmnot tell you that 3

"Is it Bjo? Donaho? Alva Rogers? Mark Podlin? George Scithers? Earl Evers?"

"There's the door, Mr. Geist"

"YOU CAN'T THROW ME OUT OF MY O FANZINE! I'LL SUE YOU FCR TWO HUNDRED DOLLARSH"

THUMP! CRASH! BUMP! .

"IV'LL SUE!" THUIPP: VHUMP! "CULTIST:" VHAM! "SIXTH FANDOMITE!" <C-R-A-S-Hll




WHY D0kS 1T St

Recently I was browsing a copy of Atheling/Blish's
THE ISSUE AT EAND, and ‘I encountered the following pas-
sage: :
.. What an editor buys reflects what hse
likes to read, and what he thinks will
sell. Six or cight months later, he may
find out that Vol. XXI, No. 9 of his maga-
zine sold very badly, but he has no way
of telling which of the eight stories in
that issue depressed the sales. If it
sells very well, he has the inverse problem...

/p-95/

How many times have I seen the same general comment
made? Blish was appealing for the return of letter-

column story-feedback to the prozines---a stand I AN
heartily endorse---but in the process he revealed ARTICLE
what strikes me as the single most ignorant assuup- BY
tion to remain at all widespread in our field. '
. Sy e TR WHITE
Perhaps Blish can be pardoned; his acquaintance ( Fjij vv i l i [L

with prozine editing was unfortunately brief (one

issue of VANGUARD SCIENCE FICTION). But for a man

as well-acquainted with so many other professional

aspects of the publishing field, his naivete seems remarkable.

The key assumption he reveals in the quoted passagé is that an issue of a science
fiction magazine gains or losas sales due to the quality of the stories contained in
i, :

L great manypeople seem to believe this, including many editors with whom I've
swapped shoptalk. "It was a cruddy issue; it didn't sell well." '"Let's face it:
X's story wasn't up to his usual standards. He cost us sales." Etc.

Yet, a moment's reflection is all that is necessary for anyone to disprove the
assumption. Consider: how many potential buyers read an entire issue of a magazine
before purchasing it?

It is supremely irrelevant whether or not a given issue is a stinker. The
stories in a magazine do not sell it.

What does, then?

At this point I could prepare & long list, but instead I want to give a concrete
example. THE MAGAZINE OF FANTASY & SCIENCE FICTION has, for several years, coasted
upon a barely marginal circulation. Put flatly, the magazine makes little or no
profit on any given issue, and would have been out of business ten years ago if it
were not for two factors: 1) Joseph Ferman is the only true gentleman I have ever
met in the publishing field, and I am convinced he remains F&SF's publisher for a
gentleman's love of it; 2) those foreign editions and yearly anthologies provide
a modest profit margin.



In the summer of 1963, F&SF ran its last Hein-
lein serial. "Glory Road" was, in meny respscts,
the worst novel Heinlein ever wrote (although his
"Podkayne of Mars," which F&SF rejected, might be
considered worse). But the three issues of F&SF
in which "Glory Road" appearsd steadily gained in
circulation. The July issue gained, as I recall,
‘about five thousand extra sales, while the Septem-
ber issue (in which the serial concluded) had in-
creased the circulation to a total of over ten
thousand. That's a comfortable gain.

The October issue was the annual All-Star ("all
~names" ) issue. Its circulation fell off by several
thousand. y

The November issue sported a wraparound cover by Hannes Bok that was destined
to be his last-published (and many, including myself, number it among his best), as
well as Roger Zelazny's much applauded "A Rose for Ecclssiastes." It was the worst
selling issue of the decade.

Why?

A combination of factors will combine to win or lose sales for emy given issue
of an s-f magazine, and the above example hits most of them.

To begin with: A major neme among the authors in an issue will almost always
help sales. This is demonstrable. Heinlein is one of the all-time biggest draws.
I think this may be traceable to the fact that, in addition to his proven ability
to tell a fascinating (if arguable) story, he has been breeding his own audience of
fans since the publication of his first juvenile, ROCKETSHIP GALLILEO, shortly after
2. Some fourteen of his juvenile novels are on the shelves of most of the major
municiple and school libraries in this country. More than any other s-f writer,
Heinlein has brought his talent to the attention of each new generation of potential
s~f readers. Heinlein's name prominently displayed on the cover of an s-f magazine
will almost always boost sales. (So, I am told, will van Vogt's, if to a lasser ex-
tent. I suspect this must be true; I can ses no other excuse for the vV stories
Pohl has published.)

Secondly, more than half a magazine's readership is what might be called a "float-
ing" readership. It is not made up of people who buy each issue religiously. Instead,
this 50% of each issue's purchasers are impulse buyers, picking'up a copy at random
from the newsstand, thumbing it to see if it interests them, and---if it does---buy-
ing it. DLgch one of these readers may buy no more than four out of twelve issues a
year, and the specific titles he favors may vary for any of a number of reasons.

Obviously it is just this floating audience to whom a magazine must address it-
self if it expects to survive. A magazine must woo each impulse-buyer it gains for
e single issue into returning for the next. Toward this end most magazines direct
the "coming next issue" blurbs, serials, and many other devices, some ilore legiti-
mate than others. ' '

Yet, for each casual purchaser who is transformed into a steady reader, the maga-
zines seem to lose an older reader. Statistics suggest that. the average cycle for a
complete turnover in the ‘readership of most s-f magazines is three to five years (we
collectors and fans are statistically insignificant). So the pursuit of new readers
is never-ending, and the circuletion is stuck on a treadmill, rarely gaining more
readers than are lost.



To return to our specific example,. let's add several other factors. Well, to
begin with, a lot of Heinlein attracted readers stopped buying the magazine when the
serial ended. A couple of thousand stayed on, for the next issue, either through
inertia or because once attracted, they found more than just Heinlein to hold them.

But that next issue was one of the worst in years. It was an "All-Star" issus,
remember? The cover named Azimov, Bester, Davidson, de Camp, Henderson, lacLeish,
and Matheson---a rcther tepid group of names, all in all. But the contents page was
even more disillusioning. The actual stories in this "All-Star" issue were by Rick-
ard Matheson, Zenna Henderson, Avram Davidson, P, M. Hubbard, and Alfred Bestor.
There was "verse" by Archibald liacLeish and Jeannstte Hichols, a book-review column
by Avram, an article by Sprague, Ike's usual science column, and a "guest editorial"
by Fred Brown (whose namo was unaccountably left off the cover-—-perhaps becauss
just "Brown" wouldn't have looked too impressive anyway). For a "special" issue,
this issue was particularly disappointing, following as it did on the heels of a
Heinlein serial. (The serial might better have terminated in the October issus,
thus adding a much bigger rame to the lineup.) In addition, the "Star"s wersn't at
their best, and the Bonestell cover was even more pedestrian than has become usual
for him of late.

But still, a lot of people---perhaps three thousand or five thousand more than
usual---bought that issua.

Then thay read it.

Mind you, the quality of the stories in that issue didn't hurt its ssles. It
simply destroyed the sales of the next issue.

There is no other way to understand the incredibly poor showing of the Novcmber,
1963 issue. After all, that issue was the first to add my name to the masthezd (as
"Assistant Editor™), and that alone should havo added at lezst five new readers to
the circulation...

But seriously... Despite one of the most beautiful covers in many years, thers
was a dearth of Big Names in the issue. The cover named only two: Zelazny, vho =wacg
then only beginning to develop a following, and "Sir Lawronce Jones," knowm elsewhere
in the issu2 simply as "L.E. Jones." Other authors, listed on the contents pagoe,
were Philip Winsor (whose story I'd picked from the slush pile), Lloyd Biggle, Ji'.,
S. Dorman, Ray Nelson, and Grendel Briarton (with one of the last Feghoots, thank
ghodl). :

To an impulss buyer, looking for a familiar name or some other good excuss %o
buy the issuc, there wasn't much. And, more important, if he'd read
the previous issue, it prcbtably had left a sour
taste 12 his mouth.

Which brings me to White's Hypothesis: Ths
quality of stories in a given issue of any s-f
magazine will have a direct effect only on the
salos of subsequent issues. e

Naturally, there are other factors, most of
which I've touched upon. The positive factors
are largely elements of the promotional package:
the nature of the cover, the appearance of in-
terior illustrations (if ahy; and for all intents
and purposes, only ANALOG has illustrations worth
a szcond glance), the nature. of cover and interior




blurbs, and the magnitude of names featured on the cover or contents page. The negative
factors are usually either inadequacies of the promotional package (which is to say, a
sloppy or insufficient job of promoting what's in an issue), or any residual bad taste
left from previous issues bought and read. After all, once burned, twice shy. If a good
promotion job cons you into buying a lousy issue, you'll tend to distrust the promotion
on the next issue. "Looks good," you mighh say (if you were an impulse buyer), "but,
jeoze, that last issue really smelled. I dunno..." Whereupon you put the s-f mag back
and pick up the new PLAYBOY instead. It only costs 15¢ more, and, bigolly, it has.nekud
gurels. (It even sometimes has wretched s-1.)

VThat can the magazines do to counteract this sort of occurance? Good issues sure
-help. But, as I've been saying for some years now, s-f magazines are in a bind. They
are now in active competition with paperback books. And usually one has & better, more
sure selection fiom among the paperbacks, some of which, like ORBIT and WEW VRITINGS IN
SF, are really magazines in disguise. Worse, paperbacks enjoy superior distribution,
and longer on-sale periods. Undated, they can be reshipped from the warehouse at odd
intervals until a much greater proportion are sold. (The figure would be 100% except
for the thievery of distributors, who mamage to siphon off 10% to 15% for their owa profit.

The one way in which magazines ares superior to books is in the nature of their
periodic appearance---the fact that they are periodicals. Unlike books, even series
anthologies like tho two above mentioned, magazines have a four dimension existence. A
book is a book: a complcte entity in and of itself. A magazine is a life-span that num-
bers ma@ny individual issues in its total entity, each issue a three-dimcnsional cross-
section of its four-dimensional totality.

Few editors today are exploiting this advantage, or even seem aware of it. While
it is a truism that all magazinos go through recognizable stages, from birth, through
childhood, adolescence, into adult maturity, and finally develop a hardening of their
arteries and gradual senility, few editors or publishers seem either aware of this or
concerned about it. 01ld age in a magazine is far less immutable than it is in mankind,
and can sometimes even be rcrcrsed. (But look at ANALOG...)

More important, this evontual growth in a magazine's career is both expressed in
and a function of, its editorial personality. liagazines have editorial personalit’cs,
sven though many seem edited in such a fashion as to suppress or hide the fact. Yet,
it is just this personality which attracts or repells many readers, and which, properly
expluited, can gain steady readers for a magazine. Put succinctly, the major area which
editors are shirking is that of involvement. A magazine thrives and survives on reader
involvement. When a reader feels caught up in a magazine, concerned for its success,
impatient for its n xt issue, he has became involved in its personality.

Yet, since H.L. Gold stampsd his foot on the notion of a letter column for GALAXY,
and letter columns lost their popularity among editors (a.plight, you'll rocall, James
Blish was rightly dscrying), this single most important facet of reader involvement has
been lost. Today, most s-f magazines are just second-rate anthologies. forced by publi-
cation schedules and lower budgets into an unsuccessful competition with planned book
anthologies of original material. ORBIT is presently siphoning off stories which might
otherwise enhance the magazines. Plans are simmering for several other such book publi-
cations. If ORBIT were to add interior illustrations of any quality, a letter columm,
and, perhaps, book reviews, it would outclasc all presently published magazines, beat-
ing them at their ovm gams.

The answer has got to be the greater involvement of s-f magazines with personality
cxpressions the readers can beccome caught up within. Editorials which speak specifical-
lv to the readers, and say something relevant to the s-f field. Interior illustrations
and cover packages which are visually exciting and serve as intriguing hooks to the fic-
tion they accompany. Features (reviews, letter columns, et al) which address themselves
to the reader and his service in one way or another. :

INVOLVEMENT . Make the reader care about the magazine. Hook more impulse buyers
into steady purchases, while cutting down the number of drop-outs from steady readers.
Curing the heydays of s-f, even the second-rato magazines tried to do this. Now not
cvan the bost try very hard. They'd better start soon.

-— =
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By Arnie Katz

Since it's possible to pick up Wow York radio station VINBC up here in
Buffalo, I usually get to listen to Long John Nebel's all-night talk show.
One evening about a ménth ago I came home about 1:00 A.M. and turned on the
show, which was already in progress. They were discussing a book called
THE GREAT RADIO HEROES with its author, whose name they didn't bother to
mention the first few minutes I listened.

"You know what my favorite radio show was?" the one female panelist of
the night asked. Since she'd becn fairly silent up to that point, the others
inquired enthusiastically as to what was her favorite program, in an effort
to include her in the discussion. i
"1Dimension X'," she said. A silence ensued while the rest of the
people around the table digested the information that the woman dug s-f.

"You know that show was packaged by Galaxy Magazine," the author of
the book said, perhaps trying to impress her, "and even though I've sold
something like fifty stories, they never picked one to be adapted for the
show."

I put dovm the Pepsi I was guzzling and began to listen more intently.
If he'd sold so many stories to Galaxy, I thought, it might be someone I
know.

"Why," said Long John, who was obviously as surprised by the author's
revelation as I was, "you must know Frederick Pohl, the editor of Galaxy
Publications!" Pohl is an extremely frequent "panclist" on the show.

"Sure," the author said, "I know Fred." Ie knows Pohl, I mused, more
interestecd than ever.

"And how about Lester del Rey?" Long John pressed, suddenly on familiar
ground. "He's been on the show a lot, you know."

"Yes, I think we've met. Certainly I Imow of his work."

"How about a fellow who used to be on the show a lot a number of years
back on the-other station?" (John uscd to be on New York's WOR.) "He's made
quite a name for himself in California---Hollywood---very successful out
there; H*A*R¥L*A*N ExL*L*I*S*0*NL" Nebel paused triumphantly, having
dropped what he considered the Ultimate Name.

"If you mention that name agpin I will have to loave," the author said
ominously. One could sense that he was ready to bolt from his chair at any
moment should Harlan's name be spoken again. Any silence on radio is notice-
able; a long silence is an eternity.

"Now I'd like to do a little business," Long John finally managed as
he hurriedly paved the way for a commercial to talte the focus off the dis-
cussion, "and we'll get back to Jim Harmon in a minute..."

—— -



en el "tDue to!' should not mean both 'because
\\ l T of' and ‘causad by'. This degredes the lan=-:
ﬂ\é/; Sl niE guage, reducing its preciseness. Due to
el . should modify a noun but not a verb. If you
‘ ey R can substitute 'attributed to' or 'caused by
— \ J? ﬁ{j; you are correct, but if you need 'because of!
ngjiy _FT;-- in the sentence then 'due to' is wrong."
u,j?« "Grarmatically correct, but stylisticelly it would have been
;j\i better to put 'really' up ncear the front, e.g. 'Who really was Abra-
S ham tho Spokesman of God, broken on the wheel at Nuber?'"

Do they remind you of today or yesterday when a teacher tore
apart your little essays or test answers? Are you finding. an extra
subconceipus delight in your fanzine writing and reading, because
fanzines are untrammeled literary creations where the language isn't
confined to rules that someons thought up in spare moments on par-
ticularly hot afternocons in the summer of 1896? Then bewail your

E? - :;itf bad fortune and fandom's tainting of schoolmasterdom. Those are
é___jJ-QWi- both excerpts from recent fanzines, copied from publications that
- AT otherwise are entertaining and in the best fannish traditions, writ-
;Ezfjjj ten by fans about whom I know nothing else bad.
B |

S R I'm not comfortable when I write an article on this particular
‘??/’ ) B theme. Iy regular job in newspaper work is made miserable by re-
(\l}:> A porters who turn in copy riddled with errors of spelling and gramm-
ar, and by publicity chairmen who turn in press releasss so stylist-
ically contorted that it's impossible to know the meaning intended
in some varagraphs. In my wage-sarning capacity, I would be horri-
fied to find myself making excuses and presenting justifications

for the vory some writing faults that I either ignore or secretly
enjoy in my hobby capacity as a farzine reader.

But the contradiction isn't as extreme as it appcars at first
) glance. There are several reasons why fanzine writing shouldn't be
L~* i 15 subjected to the kind of pedantic fault-finding that is normally
] bestowed on the writing of journalists, students, or prescription-

\:i:; inscribing physicians.

Gl N
q;_fjf '%tﬂ’ The first and most important rcason why we shouldn't be too

draai strict about the spelling and the grammar in fanzines involves the
.\”/ e situation the very name of the thing implies. Thay're fan magazines.
F”"‘j .éﬁﬁ They're done for the love of it, from the typing of contributions
= : ';1% + to the laborious addressing of the wrappers. They're the work of
/////1 E%i- people who either don't make money out of professcional writing and

publishing, or people who turn to amateur work as a relaxation from
their professional creativity. There are in fandom no highly paid
proof-readers, copy editors, and policy setlters whose justification
for existence consists partly in their decision that the word
must always be spelled adviser rather than advisor in this par-
ticular firm's magazines. By very definition, no fan publi-
cation makes money, and the people who purchase them in cash
g L or through in kind contributions like exchange magazines
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or contributions
can't feel that
they're getting
cheated by mis-
spelled words or
interrogative
sentences with
periods at the
end.

And one of
the essentials
of this fan-
amateur-love of
it situation is
the lack of com-
pulsion. You
publish a fanzine
or write for it
or read it be-
cause you want to
do it, not because
someone will pay
you or give you a
free meal for this
fanac. If there
is too much nit-
picking when ac-
cepted rules of
syntax or word usage get shot down in flames, a certain tinge of compulsion begins to
spoil the voluntary, hobby aspect of the creativity. You hesitate time and again as
you write even an informal letter of corment, trying to remember just how so-and-so
gave instructions nine months ago about the proper use of gerunds. You look up spell-
ings in the dictionary so often that you don't get the stencils finished on time and
you miss the apa mailing.

Another point in favor of wrong use of language is tradition. Not the tradition
that says you must follow "everybody" by a singular pronoun, but the tradition that
the language changes over the centuries and modern conditions have begun to militate
against continued change. Stagnation isn't good for any phase of human activity, but
there are reasons to believe that the Tnglish language might get stuck in its present
formulation for centuries to come, the way conformity is taking it over. You'll find
newspapers all over the nation adopting exactly the same cholces where stylistic mat-
ters are concerncd, because there are only two main news-providing services, these
services transmit their news alrcady punchod on tape for ruming through linotypes,
there is no vay to change St. to Street without throwing away the tape and paying
someone to repunch the story in question, and local news copy is edited to conform
to the rules maintained by tho ncws services, for uniformity throughout the newspaper.
Uational television programs are annouaced Ly men whose accent is normally neutral,
betraying no regional twang. Teaching machines give the same grammar recommendations
to kids in New liexico and in liaine. As we move into the era when machines will do
most of the work of lﬁﬁkfﬂé LpAALE A data retrieval, it will be increasingly neces-
sary to settle on certain ways of using the language, for programming convenience.

Of course, a few hundred fans publishing little fly-by-night fanzines can't exer-
cise any perceptible resistance to the overpowering weight of this snowballing consis-
tency avalanche. But why should we knucklo under deliberately? If it's a proud and
lonely thing to be a fan (a fact almost forgotten in these years of rapidly changing



fannish slogans), we ought to have thoe bravery to write and publish sentences in
which "however" is used in the sense of "but". It would be fandom's widow's mite,

a symbolic even if useless attempt to enshrine in print a brave effort to develop
ths language that is heard everywhere in conversation but never seen in the publica-
tions guarded by those who want to preserve the linguistic status quo at whatever
stagnatory cost. ]

Because languages should change. They should react to the changing environment.
I think it's splendid that English dropped earlyin its evolution the popularity of
the second person singular, with its anti-democratic connotations, in nations where
democracy took strong hold. Of course, yesterday's heresy is today's immutable rule
in the grammar books: President Johnson's inaugvration was as incorrect once as Presi-
dent Johnsons' inauguration ic incorrect today, because this was once a vulgar way of
shortening a construction that was clumsy in English. Some day when you have some
spare time in a secondhand book shop, glance through one of the 19th century text-
books on good writing that turn up in such places and view with amazement the com-
plexities of usages that were orcdained then for anyone who applied pen to paper and
are forgotten today by even the most pedantic grammarians. "Terrific'" means some-
thing today quite different from its old dictionary definition, and the change in
usage might symbolize the tendency to marvel at the wonderful new things constantly
emerging around us, instead of cringing in fear of original sin or night air. Not
even the pedants can prevent a language from getting changes through the acquisition
of new words and fandom has contributed at lcast one of these new words to the dic-
tionaries, bem, and i s gradually disseminating fanzine as a word that appears in mun-
dans magazines. If we can add neologisms to the language, isn't it conceivable that
we can conquer those insurmountable odds and bring into permanent published form some
of the oral changes in linguistics that are normally confined to conversation?

If we aren't too strict about how we put letters into words and words into sen-
tences, we also guarantee the appearance of an occasional nonconformist of genius pro-
portions. Rick Sneary's personal ways of spelling words aren't as famous as they
used to be, with his gradual gafiation that has created many causes for regret. You
newer fans out there who rarely or never sec a letter or article by Sneary published
in unedited form, bs assured that his special ways of spelling words gave us time af-
ter time new insights into the naoture of words and his ways of thinking about them.
Then there was Jean Linard, who did much the same for the sentence that Rick did for
ths word. He was a French fan who learned to write [glish principally from reading
Inglish-language fanzines. I wouldn't bet against the proposition that the day will
come when he'll be discovered by the literary world as the most original stylist since
Joyca.

I don't intend to urge a deliverate attempt to write bad English or to spell
words againzt the dictionary's advice. WNor do I think most fanzine editors should
leave undisturbed the mistakes that they find in the prose and poetry submitted for
.-publication, although a very fine fanzine, VOICE OF THE IMAGI-WATION, thrived for
years on a strictly sis policy. IMost of all would I be dismayed to find any fan mis-
taking my intent and turning out incomprehensible pages in what he imagines will be
the English of six centiries in the future. '

But I would like to plead for a lecavening of relaxation instead of a grim deter-
mination to maintain the standards required for a straight A average in collego writ-
ing courses, lest a fun hobby become a deadly bore. I'd like to see fans who have
modest amounts of spare time utilize the scanty supply by creating a good volume of
writing or publishing, instead of a microscopically small puddle of stylistically
perfect creativity. And let's not fall into the old bigoted belief that a writer who
breaks the rules is ignorant. MNark Twain once claitod that a man who always spelled
a word the same way was lacking in imagination, a much more humane way of looking at



the situation. If the spelling is so bad that it slows down my reading rate, or the
construction of the sentences is so mixed up that I can't comprehend the meaning,
I'1]l scream much more loudly than Phil Bridges complains about "due to" or Jack Speer
admonishes a wandering adverb. I won't complain when a fanzine editor breaks up my
longplaying sentences into lots of normal length sentences before he puts my prose
into print. There's lots of room for common sense, bstween the extremes of pedantry
and illiteracy.

Meanwhile, why haven't the peoplie who devote so much time to finding fault with
fans' grammar ever organized a campaign to improve the title of a frequently antholo-
gized science fiction story? "And Then There Were None" breaks a rule. But Eric
Frank Russell wrote it after he had stopped being a fan so it stays the same in re-
printing after reprinting. We don't hear so much these days about the double stan-
dard for men and women. Who wants to be the first to lead a crusade against the
double standard for fans and pros?
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Vlould You Believe
Fanzine Reviews?

OlAHA $81. Steve Stiles' fist (would you accept 'first'?) FAPAzine. Steve writes
well and should make a Good Memeber. He also cartoons Good. How about some cartoons
for-PSY, Steve? Steve lives at 1809 Second Ave., New York, NY. 10028.

SFWA BULLETIN #14, bi-monthly, from Roger Zelazny, 4920 llgsthills Ré., Baltimore, Md.
21229. Not available to fans, I guess. I get it because I joined, believe it or

snot. (Alright, stop the comments in the back! Sexy s-f is still s-fi Why am I so
defensive?) Forgot to mention the mag is $4.00 a year.

PULP ADVERTISER AYD COLLECTOR, #4. Ten times a year, 32 for issues 4-10, and 40¢ per
copy in stamps. From Rusty Hevelin, 6594 Germantown Pike, Miamisburg, Ohio, 45342.

S.F. WEEKLY #s 207, 208, 209, 210., fron Andy Porter, 24 Last 82nd St. New York, NY,
10028. (Costs 12/81 and well worth it. 4ll kinds news; fan, pro, book, mag, movies,
tv. Good,fine, I wouldn't be without it.

Tagging along in the same envelope is FIRST DRAFT, a zine by Dave Van Arnam,
which deals with politics, drugs, hipoies,etc. in a highly interesting manner. A °
bonus-zine.

Also with S.F. WEEKLY on occasion, is SFCRITIC, by Andy Porter, chock full of...
reviews. ...

COGNATE #8, no price, jJes' a personal-zine for trades and fun from Rosemary B. H<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>